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Natural Forms

You are going to explore natural forms and
create detailed large realistic drawings looking at
colours and forms that are created by nature.
You will be able to create an exciting and
imaginative piece of artwork bases on this
theme. You will learn the skills that are needed
to take pictures using a digital camera, create
fantastic paintings, prints, etchings & drawings
using a variety of media and experimenting with
your ideas looking carefully at colour, tone and

PaY aVa¥al

AOL1: Develop ideas through investigations,
demonstrating critical understanding of
sources.

WHAT THIS SHOULD LOOK LIKE IN YOUR
SKETCHBOOK

You need to engage n the works of others
(Artist research)

Your research should include:

Title page

A brief introduction to the artist for example

about their style and technique

4 example of their work

Analysis of the composition

Critical studies (only view sections of the

work do not copy all the work)

What you like about the artist work and

most importantly how does it relate to your

work? How can you develop your own

ideas?

A Comparison to similar or other artist
researching

o Do ToTo  ToIx

HOW YOUR WORK IS MARKED

OBJECTIVES!

Natural form is an objects in nature in AnO1: Develop ideas through investigations,

its original form. Examples: Leaves, demonstrating critical understanding of sources.
flowers, pine cones, sea weed, shells, A\O2: Refine work by exploring ideas, selecting
bones, insects, stones, fossils, crystals, and experimenting with appropriate media,
feathers, birds, fish, animals 1 in fact materials, techniques and processes.

anything you can find in nature i A\O3: Record ideas, observations and insights
complete or part of it. relevant to intentions as work progresses.

Natural form shapes are organic A\O4: Present a personal and meaningful

because thev are naturall response that realises intentions and
f d y y demonstrates understanding of visual language.
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Mind Map give you an Initial starting point with comprised words, images and colours,
allowing your ideas to be more memorable, further enable reassurance in the growth in

your project.

The examples provided are to guide you in the way you to present your mind map, ways

that will give a clear layout to refer back to when progressing in your project. It is often to

feel pressured to create a sophisticated, over-worked mind map, when usually a simple

RA lSEA LIFE presentation is all that is needed. This elegant brainstorm of ideas would be a beautiful
TASK

. FORNS

Crocnet Corol Reef,
soed n 201 Title Page: Make a tittle page on your new sketchbook that is clear of the project you are
organic, wild, raw, crude,
. skeleton, structure,

° shape living, growth,
Q@ adaptation

going to showcase on your sketchbook (do not spend too long as long as the the page is

clear and indicates what what subject of work your sketchbook will showcase).

Mind Map: Create a mind-map where you list as many words associated with your theme.

Makes these pages visually interesting!
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Susannah Blaxill



https://marianjazmik.co.uk/
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Task

P r I m ary ReS O u rC eS Use your camera to take 10- 12 photographs of natural forms.

consider taking photographs of what you have research so far and would
like explore further.

Primary sources: AL /;@ &l
A primary source is one that you study " :
directly from first-hand experience. e '
Primary sources can be natural
objects, artefacts, places, people or
events.
Working directly from a primary source
allows you to:
Examine your subject from
different angles and change your
viewpoint.

A Experience objects, images,
people or places in different
lighting conditions and
compositions.

A Look at things close up or from
further away.

A Take your own reference
photographs from angles and in
conditions that reflect your
interests.

A Reuvisit your source material
during your development process.

bk T, P

P — When exploring natural forms take a small sketchbook/ white paper and
A A T s AP pen/pencil with you so that you can draw first hand from observation.
= e These can be quick studies of sketches does not have to be too detailed
unless you intend to do so.

The slides provided indicate ways you can explore primary sources and
apply it to your project.

Photography

Photography is essential towards your portfolio as it will allow you to build upon your
first-hand research which is part of your AO1. Also, taking your photographs will enable
a personalised approach to the brief.

When taking photographs, consider the position of the camera lens and the angles (
birds eye, wormbés eye view and eye | evel)
shots will give you more depth of field, resulting in interesting observations to draw from.
The photographs eventually will be your point of observation drawing using various

media.

The Photographs on the slide are to give an idea in ways you can take pictures of
natural form using a camera. Natural Form is a broad topic, Floral is just one part of the
subject area therefore, it is not compulsory if you do not wish to explore.




